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LYNN HERSHMAN 


LACPS VIDEO SCREENING "THE ELECTRONIC DIARY" 


LACPS in cooperation with EZTV will present "The Electronic Diary" by 
Lynn Hershman at EZTV on Tuesday/ January 10th / 1989 at 8.00 p.m. 

"The Electronic Diary" is about the confessions/ transformation and final 
victorious transcendence of a 45 year old woman whose history and dreams 
unfold in the evolution of three segments: Confessions of a Chameleon in 
which the woman confuses fantasy and reality as she relates her history; 
Bing e which unfolds into the relationship of hunger to feelings of 
deprivation of love and F irst Person Plural which is about the relationships 
of individuals to their family. 

San Francisco based Lynn Hershman will be present at the screening to 
talk about her work. 

EZTV is located at 8547 Santa Monica Boulevard, one block west of La 
Cienaga. Admission is $4 for LACPS members/students with I.D., $5 for 
non-members. For more information call (213) 482-3566. 
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VDOVIN 415/621-4487 

3237- 16TH STREET, SAN FRANCISC0CA94103 

FOR IMMEDIATE RELEASE r ,,- v 0 n , PRESS CONTACT: 

APRIL 1986 - l ^ MARSHA VDOVIN 

LOS ANGELES COuiN 415/621-4487 

vicrn.. ,,,, 

LYNN HERSHMAN SELECTED FOR THE 42ND VENICE BIENNALLE 

San Francisco artist LYNN HERSHMAN has been selected for inclusion in 
the prestigious 42nd Venice Biennalle to be held between June 29 and 
September 29 in Venice, Italy. 

LYNN HERSHMAN will be featured in both the ART AND SCIENCE section 
with an installation of of her innovative videodisk LORNA (1984) as well as 
in the ART and ALCHEMY section with photographs from two series, 

ROBERTA BREITMORE (1973-78) and HERO SANDWICHES (1980- ). 

Selection was made by an International jury of art experts. Other 
artists included are Isamu Noguchi, Frank Auerbach (Great Britain), Daniel 
Buren (France) and Sigmar Polke (West Germany). 

At the Mussee D'Arts Moderne in Bologna, Italy, LYNN HERSHMAN and Ed 
Emschwiller were selected as representatives from the United States in "THE 
ELECTRONIC EYE" an exhibition that opened April 10, 1986 on new forms in 
contemporary art. 

LYNN HERSHMAN has been a pioneer in site-specific installation, 
performance, persona - with her "living portrait" ROBERTA BREITMORE and 
video, including the first interactive art videodisc LORNA. On August 13 - V 
16 at Theatre Artaud in San Francisco, HERSHMAN will premiere ENDANGERED 
SPECIES. It is a collaborative performance about the dangers of the forced 
migration of artists from inner cities because of the stress of urban life. 


For more information contact Marsha Vdovin at 415/621-4487. 




















AM FILE 


Lynn Hershman 

America's Finest 


7 June - 1 July 1995 


Reception for the artist 
Thursday, 8 June 5:30 - 7:30 pm 


Exhibition coinciding with ZKM/Siemens 
International Media Award 


Gallery Paule Anglim 

14 Geary St. San Francisco CA 94108 415.433.2710 

Fax 415.433.1 501 Tuesday to Friday 11-5:30 Saturday 11-5 
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213.624.5650 l>os Angeles Contemporary Exhibitions 
1804 InchiMrial Si reel 
!><>?» Angeles. CA 90021 
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MUSEUM OF art 


Photographs 
Aval 1able 


CONTACT: ANNE BRAY 
(213; 624-5650 


For Immediate 
Release 9/10/86 


"INTERACTIVE ART" 


An investigation on video disc, LORNA by Lynn Hershman 
October 23 - November 11, 1986 
Tues-Sunday, 11:00 - 5:00 

Opening reception: Thursday, October 23. 6:00-8:00 

For three weeks, viewers at LACE can investigate and solve 
the lite of an agoraphobic, someone who suffers from a fear 
of open spaces. Lynn Hershman will offer viewers the chance 
to create their own narratives via a remote control and an 
interactive video disc entitled, "Lorna". This disc is the 
first in the field of art. 

Video disc, an art medium with a very brief history, has the 
capacity to store 54,000 frames per side, meaning a half an 
hour of live action or 54.000 still images, or a combination 
of the two. A pushbutton control allows access to any frame 
or chapter in two seconds or less, so users may guide 
themselves through material at their own rate and order. 


Lorna, the principle character, fears the world outside her 
house. She faces three possibilities: suicide, escape to 




Circus Circus Las Veeas. Nevada 




LYNN HERSHMAN 
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LYNN HERSHMAN 

REACTIVE SCULPTURE AND 

OPENING RECEPTION JANUARY 22, 6-8 PM 

bitforms 

529 west 20 th street nyc 10011 
show dates: 1 22 2004 - 2 28 2004 




Carol Eliel 
LACMA 

5905 Wilshire Blvd. 

Los Angeles, CA 90036 

bitforms 

visit www.bitforms.com or call 212 366 £939 , . . . , . , , , 
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THE PRC IF 1C FILM RRCHIIIE PRESENTS 

AN EVENING OF VIDEOTAPES BY 



LYNN HERSHMAN 

FEBRUARY 23 1988 7:30 P.M. 
world premier of the complete 
ELECTRONIC DIARY 

Parts 1,2 and 3 

(Chameleon, Binge, Long Shot) 

University of California, Berkeley 
2625 Durant Avenue Berkeley,Ca. 















A VIDEOTAPE BY 

LYNN HERS 


APRIL 9. 3:30 PM A 



m PM 

EATER 


JOSEPH PAPP public- 
425 LAFAYETTE STREET 
NEW YORK , NEW YORK 
(SPONSORED BY GLOBAL VILLAGE) 



AIRED AS PART QF THE 
"NEW TELEVISION." SERIES. 

WGBH, BOSTON, APRIL 15 
WNET, NEW YORK, APRIL 17 
KCET, LOS ANGELES, APRIL 22 
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WHEELER AUDITORIUM BERKELEY CA. MAY 1 
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A VIDEOTAPE BY 

LYNN HERSHMAN 


will be on view 


MARCH 15-APRIL 9, 1988 


NEW LANGTON ARTS 
124$ Folsom 

San Francisco, California 



Hovaid Fox 
LA county Museum 
5905 Wibhire 
LA<CA 
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Lynn Hershman 
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Lynn Hershman 

Video Installation and Video Retrospective 

Sunday, April 10: 

talk by the artist, 1:30 p.m., room 217 Art Building, 
presented by NELSON ART friends 
preview reception, 3 to 5 p.m., Nelson Gallery 


Non-Profit Org. 
U.S. Postage 
PAID 
UC Davis 


Richard L. Nelson Gallery 

124 Art Building 

University of California, Davis 95616-8528 
(916)752-8500 


American Art Council 
LA County Museum of Art 
5905 Wilshire Blvd. 

Los Angeles, CA 90036 


The exhibition continues through May 20 and is open to the public 
Monday through Friday from 12 to 5 p.m. and Sunday, 2 to 5 p.m. 
Special Saturday hours for UC Davis Picnic Day, April 16, 11 to 3 p.m. 
The Nelson Gallery exhibition program receives funding support from 
NELSON ART friends. 





Madison Art Center May 23-July 5,1987 



Lynn Hershman: 

Hero Sandwiches 

Lynn Hershman identifies a specific origin for 
her Hero Sandwiches: the 1980 John Cassa¬ 
vetes film Gloria in which actress Gena 
Rowlands plays a gangster’s ex-mistress. 
Rowlands’ portrayal of Gloria, complete 
with pistol and trench coat, is derived from 
the basic gangster formula of legendary movie 
mobsters. Cassavetes substitutes a woman 
in a traditional male role and the resulting 
character is seminal to Hershman s develop¬ 
ment of her own work. In truth, the origin of 
Hero Sandwiches goes back much further in 
the artist’s thinking: it is linked to her explora¬ 
tion of concepts dealing with identity—the 
uniqueness of the individual which is con¬ 
stantly put to the test in everyday life. In 
Hershman’s explorations, which have taken on 
various forms including performance, instal¬ 
lation and video, the artist engages in a dia¬ 
logue between the real and perceived nature 
of the individual’s identity. Of the many works 
articulating this dialogue, there are two of 
particular note. One is the creation of an alter 
ego named Roberta Breitmore for an installa¬ 
tion and extended performance within a real 
world context, in which Hershman lived for 
several periods as this persona. The other is 
an interactive videodisk entitled Lorna, which 
engages the viewer in another real-life situa¬ 
tion—that of a woman suffering from agora¬ 
phobia (the fear of open spaces). In this work, 
the viewer participates by selecting the various 
situations of Lorna’s life from options on 

the disk. L .. 

With Hero Sandwiches, Hershman uses the 
more traditional medium of photography to 
challenge the viewer’s basic understanding of 
reality as it is manipulated by mass media. 

In Gloria, through conventional plots, stereo¬ 
typed characters and similar devices, a cellu¬ 
loid persona emerges in the way one would 
expect. Gloria’s individuality is clouded by 
the formula for what she is expected to be. 
The gangster myth becomes a controlling 
device, serviced through the formula for por¬ 
traying this myth. It is this struggle between 
the real identity of an individual and the 
mythical identity of a type that becomes the 
basis for Hershman’s work. 


Each of the Hero Sandwiches is generally 
composed of a male and female pair who lived 
at different times. Each was or is a media 
icon of some form or another, products of 
mass culture and reinforced by the culture 
that produced them. The overlapping sand- 
wiched imagery in the photographs focuses 
on common gestures or intentions which 
reflect the formulas which have produced 
these heroes. Individual identities surrender 
to artificial personalities in the same way that 
Gloria is not herself but rather media-made 
Furthermore, Hershman’s use of male/female 
imagery refers to the male/female charac¬ 
teristics inherent in an individual’s basic 
human nature. Each of the new heroes created 
by Hershman reflects these original male/ 
female identities, but in contemporary society 
this dual gender identity is often repressed 
by the cultural norm. 

In these ways, Hershman's Hero Sand¬ 
wiches are comments on the creation and 
loss of identity in contemporary society. 

Media icons become role models which re¬ 
place more traditional and individual models 
previously fostered in the home, school and 
society. Mass media generically blends the 
personality of the individual into an artificial 
persona which may only seem to act on its 
own but is in reality manipulated by the public 
it serves. This public creates its heroes out 
of necessity, then subsequently follows their 
lead. From generation to generation, models 
are created and consumed, only to be re¬ 
created by a succeeding era. The photo- 
qraphs’ overlapping imagery exaggerates this 
continuum by visually linking individuals from 
different time frames. 

To create these photographs, Hershman 
began with publicity pictures of her various 
subjects. From these stock images, she made 
negatives which could be sandwiched together. 
The “sandwiches" were printed and these 
new prints over-painted. The painted photo¬ 
graphs were rephotographed, printed again 
and eventually enlarged. The resulting third- 
generation photographs appear distant from 
the original publicity photographs, further 
emphasizing the distance in personality 
between the real and artificial individuals in 
the imagery. Just as real people become 
types through manipulation, Hershman’s 
manipulation of the physical images renders 
the subjects in a similar generic manner. 


Lynn Hershman’s Hero Sandwiches speak 
to a society which lives in the fast lane. In 
an age when the media exerts such strong 
homogenizing influences, when one may 
even change physical appearance or sex if 
desired, the true nature of one's unique iden¬ 
tity becomes an issue for close examination. 
Media can alter not only the nature of iden¬ 
tity but its perception by the public as well. 

As the choices about identity are easier to 
obtain, making the decision is subject to 
more and more external factors. Hershman s 
new icons, with blended images and iden- 
tjties—these sandwiches of many kinds of 
heroes-bear the marks of the struggle of 
the individual in the midst of media bombard¬ 
ment and manipulation. In this and a number 
of parallel ways, Hershman's images are wholly 
twentieth-century icons in both their under¬ 
lying concept and visual manifestations. 

Rene Paul Barilleaux 
Curator of Exhibitions 






















COOPER / PRESLEY / HEARST, 1984 


Exhibition Checklist 




Lynn Hershman: 

Image size only; height pre¬ 

MONROE/FREUO 

BOWIE /HEPBURN 

PARTON/WAYNE 

Hero Sandwiches 

ceding width. An explanation 

1982 

1983 

1985 

of Hershman’s medium and 

35 1 /4 / 'x24 1 /2" 

19 3 /4"x24* 

24"x19 3 /4" 

May 23-July 5, 1987 

process may be found in the 
essay. All works are lent 

PRESLEY COLLAGE 

IN ADVANCE OF 

PARTON/WAYNE 

Langer Gallery 

A selection of videotapes 

courtesy of the artist. 

1982 

FUTURE’S MEMORY 

1985 

by Lynn Hershman accom¬ 


13"x10V2" 

1983 

Three images, 

panies the exhibition. 

BOGART/ROWLANDS 

PRESLEY/ 

HEARST GESTURES 

4V2"x3Y4" 

STREEP/TAYLOR/GEORGE 

4 1 /4"x 3 1 /4" each 

CYCLES 

All works © Lynn 

Hershman, reproduced 

1980-1982 

1982 

1984 

1986 

courtesy of the artist. 

39V4"x30" 

103/4"X10 3 /4 W 

39 3 /4"x30" 

18"x39 3 /4* 

Curatorial/Research Assistant: 
Katherine Rogers 

REAGAN 

ALLEN/WEST 

COOPER/PRESLEY/HEARST 

COOPER/PRESLEY 

1981 

1982-1983 

1984 

1987 

Madison Art Center 

1 1 /2"x2" 

38y2"x27Y4" 

23"x39V2" 

29 3 /4 w x39 3 /4 ff 

211 State Street 

FREUD/MONROE 

STREISAND/MARX 

COOPER/PRESLEY/HEARST 

JOPLIN /DEAN 

Madison, Wisconsin 53703 

1982 

1983 

1984 

1987 

© 1987, Madison Art Center 

35V4"x24V2" 

31Y 2 "x29" 
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HERO SANDWICHES 

PHOTOGRAPHS 1980-88 


MARCH 1 3-flPRIL 16 198: 


INTERSECTION FOR THE ARTS 
766 VALENCIA 

SAN FRANCISCO, CALIFORNIA 


Hovaid Fox 
LA county Museum 

5905 Wiblurc 

LA<CA 
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- w - - - - - museum of art 

Lynn (Hershman 

New Work 


4 September -28 September 2002 


Reception for the artist 

Thursday, 5 September 5:30- 7:30 pm 


Gallery Paule Anglim 

14 Geary St. San Francisco CA 94108 415.433.2710 
Fax 415.433.1501 Email anglim@gallerypauleanglim.com 

Tuesday to Friday 10-5:30 Saturday 10-5 



Lynn 

Hershman 

New Work 


ARTISTS'S FILE 

13 May - 6 June 1998 


Reception for the artist 
Thursday, 14 May, 5:30- 7:30 pm 


Gallery Paule Anglim 

14 Geary St. San Francisco CA 94108 415.433.2710 
Fax 415.433.1501 Email anglim@sirius.com 

Tuesday to Friday 11-5:30 Saturday 11-5 
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■ SWEENEY ART GALLERY ■ 

UNIVERSITY OF CALIFORNIA, RIVERSIDE 
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LYNN HERS HMAN 


An Installation of LORNA/ 
The First Interactive Laser Artdisk 


NOVEMBER 7 to DECEMBER 1, 1984 


RECEPTION FOR THE ARTIST ..- 3 

WEDNESDAY NOVEMBER 7, 1984 

5:30 to 7:30 PM DEC 2 

1-QS ANGE- - 

l»4 

FULLER GOLDEEN GALLERY 

228 Grant Avenue San Francisco California 94108 415 982 6177 
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MOUTHS AND OTHER PIECES 

an exhibit of 

drawings, sculpture and sound 


de SAISSET ART GALLERY AND MUSEUM 
University of Santa Clara 
July 5 - 30, 1972 
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REBECCA 28-30 

A VIDEOTAPE BY 


LYNN HERSHMAN 


FEBRUARY 12, 7PM/9:30, 

New York Prei 




GLOBAL VILLAGE 
BROOME ST. 
NEW YORK, N.Y. 
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